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JIHTBOIPATMATHYHI OCOBJIUBOCTI CYYACHOI

AHIDIOMOBHOI IHTEPHET-ITIOE3II

Y emammi npoananizoeano nineeonpazmamuuni 0coonueocmi cyyacHoi anenomosnoi lnmeprem-
noesii. OCHO6HY y8azy npuoineHo GUIHAYEHHIO NIHSBONPALMAMUYHUX CIMPAMEe2ill Y NOeMUUHOMY MeK-
cmi. Hasedeno enyuni npuxiaou peanizayii 1iHe60npasMamuyHux cmpamezii: cyeecmusHoi, gamuy-
HOI, iMnpecugnoi, inghopmayilinoi, maninyiamueHoi. ¥ pezynomami 3ac6ioueHo cucmemuull Xxapakmep
DYHKYIOHY8AHHSA NTTHEBONPACMAMUYHUX CIPAMERIll Y CYYACHIU AH2IOMOGHIU [HmepHem-noesii.
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cmpamezisi, MAHINYIAMUEHA CIMPAMezisi.

MocranoBka mpodsemu. [loesiro XXI cromitrs
YMOBHO MOYXKH2 Ha3BaTh eleKTPOHHOK. OCHOBHUM
IHCTPYMEHTOM TBOPUOCTi aBTOPIB € came TioOaibHa
Mepeka iHTepHeT. [HTepHeT-11oe3is — BiIHOCHO HOBHI
JiTepaTypHUil )KaHp, U0 HUHI € TOCUTb PO3MOBCIOIKE-
HUM SIBHIIEM, SIKE Ma€ Ha METi 3/11iCHIOBATH BILIMB Ha
CY4acHOT0 KOPHCTyBa4a IHTEpHETY 3ac00aMH MMOETHY-
HOTO TeKCcTy. OTXKe, JOCTiKyBaHa podaema rmepedy-
Bae y (hOKyci yBaru JHTBOITParMaTHKH.

AHaJi3 ocTaHHIX JdocaigkeHb i myOsaikauii.
AKTYaNnbHICTh JOCIHIPKCHHS 3yMOBJICHA HAyKOBUM
IHTEpEeCOM y3araJlbHUTH W CUCTEeMAaTHU3yBaTH JIIHTBO-
nparMarudHi ocobnuBocti [HTepHeT-moesii. Cepen
CyYacHUX BITUM3HSHUX 1 3apyOiKHHUX HOCIITHUKIB
MPOOIEMATHKY JIIHTBOIIPArMaTuKy TMMOETHYHOTO TEK-
cty posrsinanu M. B. Anedupenko [2], M. O. Axi-
mwHa [1], 0. O. Apemenkos [3], B. 1. badowuu [4],
JI. P. besyrna [5], O. I1. BopoGiiosa [6], M. 1. T'ope-
mukoBa [7], A. L. dyocekux [8], O. C. Iccep [9],
O. B. Ilagyuesa [13], O. M. IlemkoBcbkuii [14]
Ta 1HNIN, a TPOOJEMaTHKOI0 caMe IHTEepHET-Toe3il
3aiiManucsa Taki gocaignuku, sk M. B. Koncranri-
Hona [10], C. I. Kopues [11], C. II. Koctupxko [12],
JI. H. Tipacnonbcbkwuii [15] Ta iHmmi.

IMocranoBka 3aBaanHsi. /(o 3aBIaHb HayKOBOI
PO3BIJIKM 3apaxOBYeMO BH3HAYCHHS JIIHTBOIIparma-
TUYHHUX CTPATeTil, 10 BUKOPHCTOBYIOTHCS B Cydac-
Hili [HTepHET-TI0E3i1, Ta OKpECICHHS JIIHTBOIparMa-
TUYHOI CHPSIMOBAHOCTI Cy4acHO1 iHTEpHET-110e3i1.

Buxkiaa ocHoBHOro marepiaiy. Y MOBO3HABCTBI
CTpareris — BTUJICHHS HaMipy MOBLS IIOJO JOCST-
HEHHSI KOHKPETHOI METH CIIJIKyBaHHs, TOOTO Bif0y-
Ba€THCS KOHTPOIb 1 CENEKITisT HEOOXiTHUX TTPUHOMIB

CIUIKYyBaHHS Ta THYYKOI X BUJO3MIHH B KOHKPETHIH
curyanii (tepmin 3a jiareicrom ®. C. BameBnuem).
Crpareris CTaHOBUTH JIAHITIOT PIIIIEHh MOBIISI, KOMY-
HIKaTUBHUX BHOOPIB THX UM IHIIMX MOBIIEHHEBUX JTiH
1 MOBHHMX 3ac00iB. Y piuMIli JOCIHIPKEHHS BU3HA-
4aeMO JIIHTBOIPAarMaTH4YHy CTPATerilo K Taky, IO
BiJ0OpaXkae HaMmip aBTOpa MOSTHYHOTO TEKCTY, BiJI-
JI3ePKAIOE€ OCHOBHI iHTEHIII{ TBOPIIS TEKCTY.

VY cydacHili aHTTIOMOBHIH [HTepHET-TTOE311 BHUII-
JSEMO TakKi JIHTBONpArMaTWyHi cTparerii: cyrec-
TUBHa, (aTuyHa, IMIIpecHuBHa, iHpopMaliiiHa, MaHi-
MyJSATUBHA.

Cyeecmuena cmpamezisi — HaBIFOBaHHS JIFOJMHI
[IEBHOTO POy JYMOK, IOYYTTiB, €MOIlil, 10 BILIH-
BalOTh Ha JIIOJICHKY TICHXIKY; CTpaTeris, OB s3aHa 3
rinHoTHYHOIO Aiero. CyrecTuBHA crpareris Onu3bka
70 BHXOBHOI, IIPOTE, HA BiAMIHY BiJ MEPLIOTO, TYT
iIeThCSl MIPO 3BEPHEHHS MHUCTELTBA JO I103aCBiO0-
MOTO.

Peauizariito cyrecTuBHOI cTpaTerii criocTepiraeMo
y Bipmii X. ®oynepa (Hunter J. Fowler): There's a
little boy by the fence with flag in his hand. / He is sad
and confused; he doesn’t understand. / He watches
his daddy turn and head up on the bus./ He watches
him go and doesn’t even fuss. / ... / Theres a little
boy standing in a crowd with flag in his hand. / His
daddy’s coming back from foreign land. / The sound
of horns blazes through the air / As the crowd erupts
into fanfare (Hunter J. Fowler “Clutches”).

Ha mouaTky Bipmia aBTOp HEe TPOCTO 300pakae
BiliHy, BiH HaMaraeTbCs BIUIMHYTH Ha 4YWTa4ya TakK,
o0 YuTad MPOWHSBCS THMH CAMHUMH BIIIYTTSAMH,
mo ¥ repoil Bipma. Bipm 3aBepuryerbcs 3MiHOIO
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HETaTHBHOTO BIUIMBY Ha TMO3UTHBHUH, TOOTO aBTOP
KapJUHAJIbHO 3MIHIOE YSIBY 4MTada, JOHOCHUTH,
o 0aThbKO XJIOMYMKA MOBEPHYBCS JKUBUM 1 BiliHY
BUTpaHO. Y BipIIi aBTOP BUKOPUCTOBYE CKOPOUYCHHS,
IO BJIacHE MpUTaMaHHe [HTepHeT-moe3ii, NecTIuByY
TeKCUKY: daddy (11e Bkazye Ha TOH (paKT, 110 XJIOMIuK
JTy’Ke UeKae Ha MOBEpHEHHs OaThKa Ta IO BiH i3 HUM
y XOpPOIIIHX CTOCYHKax). ABTOp BIUIMBAE HA YUTa4a 3a
JTOTIOMOTOI0 TaKMX JIEKCHYHUX ONUHHULIL: boy by the
fence with flag in his hand, He is sad and confused,
sound of horn Tommo.

OTXe, KOMyHIKaTHBHA CTPAaTeTisi CTAHOBUTH KOMII-
JIEKC 3aXOMIB, 110 € HEOOXIAHUMH I JOCATHEHHS
uinedt crinkyBanHsi. CyrecTUBHA CTpaTerist Xapakre-
PHU3YETHCS BILTMBOM Ha JIFOJICHKY TICUXIKY.

Damuuna cmpameeis — BCTAHOBJICHHS, 30epe-
JKEHHSI YU 3aKpiIUIeHHS, MiITPUMYBaHUX 3B s3KiB 1
CTOCYHKIB, IHIMBI{yaJbHHUX YU COLIaThHO-MAaCOBUX:

And then he hears a little voice chime in. /**Daddy,
when are you coming home?” / There was a pause
on the phone (Hunter J. Fowler “Clutches”). Y Bipmii
aBTOP BUKOPHCTOBYE NUTAJIbHI PEYCHHS, TAK YTBOPIO-
€THCS 11aJ10T MK OaTHKOM 1 XJIOITYUKOM, SIKMI YeKae
Ha HOro OBEPHEHHSI.

Hactynuum mnpuknagom € Bipm M. Credena
(M. Stephen): Tomy unborn baby, / Selfishness
cannot even explain, / The emotion that turned into
pain. / Mommy and I were just not ready, / Especially
with our relationship so unsteady. / ... /I have to go
now but know I'll talk to you every night, / For now
my unborn baby, / Please sleep tight. / To my unborn
baby,/ I'll love you forever. / Your father (M. Stephen
“Letter To My Unborn Baby”). ABTOp 3BepTa€eThCs
JI0 HEHAPOPKEHOI MUTHUHHU Yy BUDISIALI JcTa: Tomy
unborn baby... Your father, mo, B1acHe, i HaroJIoIIy€e
Ha TOMY, 1[0 aBTOP BIAETHCS /10 (HATUIHOT CTpaTeril.

VY mactrynHomy ¢parmenti Bipma (I hate you
I hate you / Oh why can't you see? / How you took
my heart and broke it/ When you took them from
me! / She was my favorite Aunt you see / For only a
short time/ And then you came and took her / While
she was in her prime (Carolyn Pritts “I hate you
cancer’’) aBTOp 3BE€PTAETHCS IO XBOPOOH, TaK BELyUH
3 HEIO JIaJIOrT, 1 PU IIbOMY BHUKOPHUCTOBYE MUTAbHI
peaenns: Oh why can't you see?, OKIMYHI PEUCHHS:
When you took them from me!, noropu: I hate you
1 hate you — i 3BepTaeThcs 10 XBOPOOHU, BUKOPUCTO-
BYIOYHU 3aiiMEHHUK 2-1 0cOOM OTHUHMU: can't you see.

OTxe, 3a JAONMOMOTOI0 KOHTAaKTHOI CTparerii y
TBOPI1 30epiraroThCs 3B’ A3KH, 10 XapaKTePU3YIOThCS
MUTAIBHUMHU PEUYCHHSIMU, OKJIMUYHUMH PEUCHHSIMH,
3BEpTAaHHSIMM, BUKOPUCTAHHS 3aliMEHHUKA )you
TOIIIO.
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Iunpecusna cmpameeis XapakTepU3yETbCsl OI€I0
MOBJICHHSI Ha ajpecara HE3aJe)KHO BiJ TOTO, SIK
ajpecar ii cripuiiMe. SIckpaBuil TPUKIIAJ] TaKoi cTpa-
Terii — BifiCbKOBI Haka3u. IMmmpecuBHa cTpaTeris
BUSIBIIIETbCS Yy 3BEPTaHHSAX, HAKa30BOMY CIIOCO0I
JieciIoBa, M0 BXHBAIOTHCS 3 METOI OTPUMAaHHS Bij
ciryxada Oa)kaHOTro JUIsi MOBISI pe3yibTary. Immpe-
CHBHY CTPAaTETiI0 HA3UBAIOTh IIIe anersmueHo (Tep-
MiH 3a K. Bronepom), konamuernoro (tepmin 3a P. Ko6-
corom) [9, c. 123]:

Lam a thousand winds that blow, /I am the diamond
glints on snow,/ I am the sun on ripened grain, / I am
the gentle autumn rain./ .../ Do not stand at my grave
and cry, / I am not there; I did not die (M. E. Frye
“Do Not Stand At My Grave And Weep”). Y 1pomy
BHITAJIKy aBTOp 3aKJHMKae 310paTu CUiIM il HE BUTpa-
yard iX Ha Imycroimi, 00 Hemae morpedu stay and
cry, BAKOPUCTOBYIOUH IPU [IbOMY HaKa30BHH CHOCIO
JiecioBa 3aaisl OTPUMaHHSA OakaHOTO PE3yJbTary
BiJl unTaua: abu BiH NPUNIUHUB Sfay and cry. ABTOp
BHUKOPHCTOBYE HaKa30BUI CIOCIO 1 HE BUKOPUCTOBYE
CKOPOYEHHS, K, HAIIPUKJIaJl, B IHIINX BUILE3ragaHnuX
Biprmrax, 00 Tax i Ha ajjpecara IMOCHIIOETHCS, TOOTO
aBTOp POOUTH aKIEHT, IO JIPUYHUI repoil He Oyre
PO3MOBIISITH 3 apecaTtoM y 3BUUHIN Qopmi (Tak, sk
PO3MOBJISIB, 1€ KOJIU OyB )KHBHM), a HAIOJISITAE, 11100
BiH not stand at grave and cry.

VY Bipmri aBTOp BHKOPHCTOBYE 3BepTaHHS: Hello
fellow addicts, I am your disease, MaiilOyTHil 4ac
Future Simple Tense i3 4iTKMMH MO3MLIAMH, IO
“desease” Oynme pooutu B MaitOyrabromy: I will never
let you sleep... I will always be here, T00TO aBTOD Ji€,
BIUIMBA€E HA YMTaua HE3aJICKHO BIJI TOTO, SIK UUTAY yCe
L€ cIIpuiiMe, BCe OJHO aBTOP HAIoJsAraTUMe Ha CBOIX
nosuttisix: Hello fellow addicts I am your disease, /
I will never let you sleep or put your mind at ease, /
I will always be here no matter where you go, / I am
smarter than you and I am in control, / Family,
friends, and loved ones they won't matter anymore, /
I'll take everything you got and still want something
more (Siera “A Letter From Your Disease”).

OTxe, 3a JOMOMOTol0 iMIpecuBHOI QyHKIIT
aBTOp BIUIMBAE HA YMTaua 3 YITKUM HaMipOM OTpH-
Martu noTpiOHMiA pe3ynbrar. Haliyacrime iMnpecuBHa
CTparTerisl XapaKTepPHU3y€eThC HAaKa30BHM CITOCOOOM i
3BEPTAHHIMH.

Ingopmayitina cmpamezia (penpezenmamusna,
pegepenmua, OeHOMAMUEHA, HOMIHAMUBHA, KO2-
HimueHa) MoNArae B mepejavi B Mpoleci KoMyHika-
uii meBHoi iH(opMarlii Mpo Mo3aMoOBHY MIMCHICTH, Y
300paskeHHI 00’ €KTUBHOI peanbHOCTI: My new phone
is “smart”. I guess that I am not. / Amazing what all
this here smartphone has got. / TV and Weather and
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Internet, too. / There's just no limits to what it can do/
(Rick W. Cotton “Smartphone — dumbuser”).

[ndopmariiina crpareris mojsirac B TOMY, a0H
MOKa3aTH 4YWTayeBl, IO JITHI JIIOOM HE TakKi BKe M
00i3HaHI B CydaCHMX TEXHOJIOTiSIX, aje BOJHOYAC
pa3oM i3 yuTaueM caM repoi JIi3HAETHCS PO MOXKITH-
BoCTi “smartphone”, To0TO iHpOpPMaTHBHA CTpaTEris
Ma€ HaBITh MOJBIMHUN XapakTep: 1H(OpMallis 1moaa-
€TBCSL W JIUTSl UMTa4a, 1 IS reposi. ABTOp PO3IIOBiIaE
PO CBOTO JIYCS B *KapTiBIUBIHA Gopmi.

OJnHaK CHiNKYyBaHHS HE 3BOJIMTHCS JIUIIE JIO Mepe-
nmavi iHdopmanii. 3icTaBisioun iHGOpMaLiiHy cTpa-
TErit0 3 eMOLIHOI0 (iHaKIlIe, eMOTHBHOIO), SICKPAaBO
0adnmo, 10 JJ1sl TOYHOI Tepeayi indopMarlii moTpioHa
PETYISAPHICT, OMHOTUITHICTH MOBHHUX 3ac00iB, a Ui
EMOIIIfHOTO MOBJICHHS, HaBIIAKH, HEPETYSAPHICTS,
PI3HOTHITHICTB, pPO3MAiTiCTh iX. B iHdopMmariiiaii
cTparerii MOBa e Mpo Te, 10 MEePEAAETHCS BiJl MOBLIS
JIO PEIMITIEHTA, & B EMOIIIIHIN — SIK BOHO TIEPEIA€ThCS,
TaK yTBOPIOETHCS KOMYHIKaIlis. Emoyiiliny cTparerito
HE BapTO IUTYTaTH 3 eKCHpecusHoro. BUpaxxeHHs MOBIIS
(«o0pa3zy aBropa») i BUpaKEHHS TOYYTTIB Ta OIHOK,
TEHJISHIIST 70 YpPi3HOMAHITHEHOTO MOBJICHHS — IIe
pi3Hi peui, Xoua i MoB’s13aHi MixK cO00I0.

I hate you I hate you / Oh why can't you see? /
How you took my heart and /broke it / When you took
them from me! / She was my favorite Aunt you see /
For only a short time / And then you came and took
her/ While she was in her prime./ She was there to
lend a hand/ When you thought you had no one at all /
But that was until the day / That YOU came to call
(Carolyn Pritts “I hate you cancer”)!

V Bipri HasiBHI ¥ iHpopMarttiiiHa cTpareris (mepe-
nmada iH(opMartii, o JFOIMHA 3aXBOpiIa CTPAITHOIO
XBOpo00I0), Ta eMouiiiHa (TyT aBTOp YAAETHCS 10
nepenadi eMOLIHHOTO CTaHy 3a JOIMOMOTOI0 OKJIHY-
HUX peueHb: When you took them from me!, noBro-
PEHHS 3 €MOIIfHO 3a0apBieHOI0 JIEKCUKOIo: [ hate
you I hate you, TUTaTbHUX pEUCHBL (ABTOp TIyKae
BiJIMIOBI/1i, HAMAraeThCs AICTATH Bij CIIIBPO3MOBHUKA
nieBHy iHopMmarito: Oh why can't you see?), 3Bepta-
€TBCS1 J10 XBOPOOH Ha «TH» (3aHMEHHUK JPYTroi 0cO0H
OJTHUHHM), BAAETHCS 10 MpUioMy Kamitanizamii: That
YOU came to call!).

OT1xe, iHPOpMAITiiiHA CTpaTeTis mojsarae B iHdop-
MyBaHHI penutienTa. Ane ii BapTo po3pi3HATH 3 eMOo-
HiiHOW0: iH(OpMaIliiiHa TONSIrae B CaMOMy IIOBiJ0-
MJICHHI, EMOIi{Ha — y SKOCTi OB IOMJICHHSI.

Maninynamuena cmpamezisi XapakTEpU3YETHCA
CWILHUM BIUITHBOM HA YWTa4a, aBTOP Ma€ YiTKy METY
MPOBOKYBATH MEBHY MOBEIHKY YHTa4Ya, THM CaMHUM
BUKIIMKAIOYX 3MiHH B CUCTEMI IIIHHOCTEH PEIUITiIEHTA
[9, c. 124].

MaHinynsiis € OJHUM 13 BHJIIB MPUXOBAHOIO
KOMYHIKaTHUBHOTO BIUTUBY aIpeCaHTa Ha aapecara (Ha
WOTO 3HAHHS, YSBIEHHS, CTaBICHHS, IiJI) 3 METOIO
3MIHHTH HOTO HaMipH B TIOTPIOHOMY IIJIsl apecaHTa
HampsiMi BCymepeu iHTepecam ajpecara. Anpecara
IIPU LILOMY BBOJISITH B OMaHy BiJJTHOCHO BJKJIMBUX IS
HBOTO XapaKTEPHUCTHUK MEBHOTO O0’€KTa Y T'PaIOTh
Ha #ioro c1abKuX CTOpPOHAX, ICHXIIll Ta MOBIpi. YBe-
JICHHSI B OMaHy O3HaYae, 110 B ajipecara GopMyeThes
xuOHe a00 BiAMiHHE Bijl YK€ HAasIBHOTO YSIBJICHHS PO
CBIT, MPUUYOMY aJpecaHT BHKOPHCTOBYE NPUHOMH,
10 IIPOBOKYIOTH caMe Take cy/keHHs. [IpuxoBanuit
BIUIMB O3HA4a€, 10 aJPECAHT BHUKOPUCTOBYE KOMY-
HIKaTUBHI TPUHOMH, SKi TIIOTH 1032 yYCBIIOMIICHUM
CIPUUHATTSIM aJpecara:

Do not stand at my grave and weep / I am not
there; I do not sleep. (M. E. Frye “Do Not Stand At
My Grave And Weep”).

ABTOp HE MPOCTO BIUIMBAE HA YMTA4a, BIH HaMa-
raeThesl MEPeKoHaTu HOro, 10 repoil He ToMep, BiH
KUBHH, )XUBHIA He y (Pi3UUHOMY IJaHi, a B JyXO-
BHOMY. ABTOp HamaraeThCs 3MIHUTH yABY UWTaya,
WOTO IIHHOCTI TPO KUTTSA i CMEPTh, TOBECTH, IO
MiCIsl CMEPTi XKUTTS iCHye. TakoX aBTOp JIEMOH-
CTpy€, IO TEepOol 3aBXkIW MOPYY, BIH MEPETBOPIO-
€ThCSl HA BCI T pedi, IO OTOYYOTh TOTO, JIO KOTO
BIpII ajJpecoBaHMil. SIK y)Ke 3a3Hayajnocs BHIIE,
aBTOP BUKOPHUCTOBYE HaKa30BUU CTIOCIO 1 TpuOmpae
CKOpPOYEHHS.

Trust me, it's all you need to get by. / Why go to
school? Don't turn another page! / I'm so much
easier, and I come in a 30 inch gauge. / Heroin's
my name, I've been known to destroy lives (Emma
“30 inch Gauge”).

SlckpaBwif TIpUKIIA] MaHIMYISTHBHOI CTpaTerii,
Jie aBTOp YAA€ThCs 10 MpONaraHad, MaHIMyJIIE TakK
MCUXIKOI0 4YnTaya. BiH BUKOPUCTOBYE Ui IBHOTO
HakazoBui crioci0: Trust me, nuTanbHi peueHHs: Why
go to school?, OKIMYHI pEUCHHS 3 HAKA30BUM CITOCO-
o6om: Don't turn another page! 1 OPCTOKO 3aKJINKa€e
yuTavya J0 cebe, He COPOMIITYUCH HIYOTO W pyHHY-
104X YSIBICHHS NMPO 3BUYHE LIACIMBE JKUTTS, TOOTO
300paKye, IO KUTTS 3 HAPKOTUYHUMH PEUOBHHAMH
Oyzae kpatwmMm: I'm so much easier.

OTxe, MaHIMyASTHBHA CTpaTeriss Mae Ha MeTi
ITPOBOKYBATH, IPONIAryBaTH Te, IO PU3BE/E 10 3MiH
VSIBIIGHHS PEIUITIEHTA.

Iumeepamuena cmpameeiss — cTpareris, IO
CIIpHsi€ 3amaM’SITOBYBaHHIO TBOpy: ‘I canmmnot go to
school today,” / Said little Peggy Ann McKay. .../
What's that? Whats that you say?/ You say today
is. Saturday? / G’bye, I'm going out to play!”
(S. Silverstein “Sick”).
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Jlns npukiaay iHTErpaTuBHOI CTparerii MU 00pain
JUTSYU Bipi, 00, Ha HAILy YMKY, cCaMe JUTs4a moe-
3is1 HAHOWIBIIIE 3 YCIX CHPUsIE 3aram’ ITOBYBaHHIO TBO-
piB. Cromu Tako)k MOYKHA 3apaxyBaTyl MUJIO3BYYHICTb,
ACOHAHC aJTITEpPaIlifo TOmO. Y IIbOMY YPHUBKY HasBHE
BUKOPHUCTAHHS aCOHAHCY (MOBTOPEHHS AU(DTOHTY ay):
today, McKay, say, say, today, Saturday, play.

If I were a queen, / 1'd rule a mighty land. / If
Iwere a princess, /1'd take a prince's hand. / If  were
a soldier, / 1'd fight a mighty war. / If I were a hero, /
1'd be the best they ever saw. / If I were a dancer, /1'd
dance with such grace. / If I were a runner, / 1'd win
every race! (Eva L. Robinson “If  were you”).

Jutsanii BipIn XapaKTepU3y€eThCsl JIETKOI PUMO-
BaHOIO cTpo(dikoro: hand-land, war-saw, grace-
race. OTXe, IHTETpaTUBHA CTpATETisl CIIPSIMOBaHA Ha
3aram’ITOBYBaHHsI Oe3i1, XapaKTepU3YEThCS TAKUMHU
XyJIOXKHIME 3ac00aMU, SIK aCOHAHC, alliTepallis, puma,
MOBTOPH TOILO.

BucnoBkm i mpomo3uuii. JlinrBonmparmarnusi
0COOJIMBOCTI MOETUYHOTO TEKCTYy IOJIATAIOTH CaMe

B KOMYHIKaTHBHHX CTpATETisiX. ABTOP YHAETHCS JI0
TaKMX CTpareriii: CyrecTHUBHOI (BILUIMBAE Ha JIIOM-
CBKY TCHXIKY; XapaKTepU3y€eThCs HAsSBHICTIO HaKa-
30BOTO CTIOCO0Y, 3BEPHEHD, EKCITPECUBHOT JIEKCUKH ),
(aTuvHOi (MiATpUMYE 3B 30K i3 UMTa4eM, BEAyIH
TaK i3 HUM JiaJioT; XapaKTepHU3YEThCS HAasIBHICTIO
3BepHEHb, MUTAJIbHHUX, OKIMYHHUX pPEYeHB), iMIpe-
CUBHOI (Jlie Ha pEUUIiEHTa HE3aJeKHO BiJ TOTO,
TOTOBUM BiH J0 MEBHOI iH(opMaIii 4 Hi; Xapak-
TEPU3YETHCS BIACYTHICTIO CKOPOYEHb, HASBHICTIO
HaKa30BOTO Crocoly, NpUioMy KamiTamizaiii),
iHpopMmaniiftHoi (MOBelb INepenae IMOBiJOMIICHHS
PEUMITIEHTY), MaHIMyIATUBHOI (BIUTUBAE HA YUTAYa;
XapaKTepU3yEeTbCs HASBHICTIO HAaKa30BOTO CIIO-
co0y, 3BepHEHB, MaifOyTHLOTO Yacy), iIHTETpaTUBHOT
(ctipusie 3amaM’sITOBYBaHHIO TEKCTY; XapaKTepu3zy-
€TbCS MHJIO3BYYHICTIO, HAsIBHICTIO XYHOXKHIX 3aCO-
0iB acoHaHcy, ajiTepalii, puMH).

[epcnekTrBY MONANBLIIMX JOCTIKEHb yOoauaeMo
Yy BU3Ha4Y€HHI1 KOTHITUBHHUX 0COOMUBOCTEN [HTEpHET-
noesii.
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lTepmaHCbKi MOBHU

JIMHI'BOITPATMATHYECKHUE OCOBEHHOCTH COBPEMEHHOM AHIVIOA3BIYHOM
UHTEPHET-IIO23UU

B cmamve npoananusuposanvi aunzeonpacmamuyeckue 0COOEHHOCU COBPEMEHHOU AH2NOS3bIYHOU
Humepnem-noazuu. Ocnognoe HUMAHUe YOENeHO ONPedeleHuio TUHeBONPALMAMUYECKOU Cmpamezuy 8 nod-
muueckom mexcme. IIpusedenvl mounvie npumMepvl peanu3ayuil IUHSGONPASMAMULECKUX CIMpame2ull: cyzee-
CMUBHOU, PamuyecKkol, UMNPeCcCUHOU, UHGOPMAYUOHHOU, MAHUNYIAMUSHOU. B pe3ynsmame 3aceudemens-
CMBOBAH CUCMEMHbLIL Xapakmep QYHKYUOHUPOBAHUS TUHCBONPACMAMUYECKUX CINPAMecull 8 COBPEMEHHOl
anenoszviunol Unmepnem-noda3uu.

Kniwoueesvle cnosa: Humepnem-nod3us, 1une60npasmamuxa, cmpameusi, TUH260NPaAeMamudeckas cmpa-
meeusl, CyeeeCmusHdas cmpameusl, (pamudeckas cmpamecusi, UMNPecCcusHas cmpamezus, UHGOPMayuoOHHAs.
cmpamezust, MAHURYISIMUBHASL CIMPATe2UsL.

LINGUO-PRAGMATIC FEATURES OF THE MODERN ENGLISH INTERNET-POETRY

The article analyzes linguistic and pragmatic features of modern English Internet-poetry. The main atten-
tion is paid to the definition of linguistic and pragmatic strategies in the poetic text. In scientific research,
there are given the examples of realization of linguistic and pragmatic strategies: suggestive, contact, impres-
sionistic, informational, manipulative. As a result, the systemic character of the functioning of linguistic and
pragmatic strategies in modern English Internet poetry was confirmed.

Key words: Internet poetry, linguistic pragmatics, strategy, linguistic and pragmatic strategy, suggestive
strategy, contact strategy, impression strategy, information strategy, manipulative strategy.
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